SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

CoBeTcKas IKOIA 00'bEMHOT0 KITHO
1930-x rogoB: OT aBaHrapga
K MEMHCTpUMY

VIK 778.5+791.43.03

Asemop: Cnymnuuxasa Huna IOpvesna, xan-
IUAT UCKYCCTBOBEEHM, CTaPLINIT HAYYHbIIA
corpynnuk OT/ena COBpeMEHHOTO 9KPAaHHOTO
nckyccrsa H/V xunonckyccrsa BITIK.
Annomayusa: OLEeHKM OTE€YECTBEHHOI aHU-
Manun 1930-x fonroe BpeMs HOCWINM CHYC-
XOAWUTENbHBI OTTEHOK; MCTOPUKM KWHO,
peXuccepbl, Xy0KHUKM MapKUpOBaau 3TOT
HepIox 3I0X0il Ge3BpeMeHbs, GopManiama
U TIOApa)kaHUA NMCHeeBCKoil acTetuke. Of-
HAaKO paccMaTpyBaeMble (QUIbMBI CBHIrpamn
3HAYNTENIbHYI0 PO B PAa3BUTUN MIUPOBOTO
KIMHOIIPOIlecca, B JAaCTHOCTY OKAa3aay BIIN-
AHne Ha (GOPMUPOBaHME YeIICKO, IIO/b-
CKOJ, YKPaMHCKOM KYKOJIbHOM aHMMaluyu
nocneBoeHHbIX n1eT. K coxkaneHmio, Heko-
Topble paborel O6benuHEeHN OODEMHDBIX
¢uibMoB «MochuabMar» MO PYKOBOACTBOM
AJL Iltymko yTpayeHbl, ¥ B JaHHbI MO-
MEHT He Y/JaeTCsl TOYHO YCTaHOBUTD, CKOTIbKO
MMEHHO KapTMH ObIIO BBINyIIEHO. B cTaThbe
aHANIMSUPYIOTCSA SKCIEepPMMEHTaNbHble aHU-
MaIYIOHHble (GWMIbMBI BTOPOJ ITOJIOBMHBI
1930-x romoOB, COXpaHMBIIMECA Ha KUHO-
I/IEHKAX, a TAK)Ke B BIJIe MOHTA)KHBIX INCTOB
(PTAJIN, «Mochunbm», «TochumbpMopoHm»).
Knwoueevie cnosa: KyKonbHas aHMMAaIWs,
9KPaHU3aLA, TPUKCTED, COLIpeaNn3M

FILM THEORY AND FILM HISTORY I AUDIOVISUAL ARTS

Soviet Puppet Cinema of the 1930s:
from Avant-Garde to Mainstream

UDC 778.5+791.43.03

Author: Nina Yu. Sputnitskaya, PhD in Art,
senior researcher, Department of Modern
Screen Art, Institute of Film Art, VGIK.
Summary: The assessment of the Soviet
animation of the 1930s has long been conde-
scending; film historians, directors and art-
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ists marked this period as the era of stagna-
tion, formalism and copying Disney esthetics.
However, the analysed films played a signifi-
cant role in the development of world cinema,
having a particular impact on the formation of
Czech, Polish and Ukrainian stop-motion ani-
mation of the post-war years. Unfortunately,
some films made at the Mosfilm Studios by
A.L. Ptushko have been lost which makes it
impossible to state the exact number of the
produced pictures. The article investigates the
experimental animated cartoons of the late
1930s preserved on film and as post-produc-
tion continuity scripts (RGALL, Mosfilm Stu-
dios, Russian National Film Archive).

Key words: stop motion animation, screen
version, trickster, Socialist Realism

PasBuTue >xaHpa aHMMAIJIOHHOTO
I/IaKaTa B IIepBoil HonoBiHe XX BeKa

YIK 778.5.05

Aemop: Kpueyns Hamanvs Iennadveéna,
JIOKTOP MCKYCCTBOBEJCHMsA, Npodeccop Ka-
denpsl pexnccypbl aHUMALVIOHHOTO G1IbMa
BI'VIK.

Annomauusa: IlpenMer wuccnefoBaHusa —
JKaHp aHMMALMOHHOTO IMakara. B craTbe
paccMaTpuBaeTCsA pasBUTHE AHMMAIVIOHHO-
TO ITaKaTa B MICTOPUYECKON MePCHEKTUBE OT
IepBBIX KMHOIUIaKaTtoB 1899 ropa no ¢uib-
MOB-IIJIAKATOB Iiepuopia BTopoit MupoBoit
BOJHBI. AHAM3NPYIOTCA TPUIMHBI, TPUBO-
mAmue K cMeHe GYHKILNIL U 3alad aHMMAI[V-
OHHOTO TI/TaKaTa, METOJ0B ¥ ITPMEMOB CO3/1a-
HA XYJ0)KeCTBEHHOT0 06pa3a.

Kniwouesvie cnosa: monutuyeckuii, aruTanm-

OHHBIN, TPOMATaHJUCTCKUN, PEKIAMHBIN,
BOEHHBIN, NaTPUOTUYECKNII, COLMa/IbHbIN
TIaKar

Development of the Animated Poster
in the First Half of the XX century

UDC 778.5.05
Author: Natalia G. Krivulya, PhD in Art, Pro-

fessor, Department of Animation and Multi-
media, VGIK.



Summary: The subject matter of the article
is the animated poster. The author surveys its
development from 1899 to World War II ac-
counting for the change of the functions and
purposes of the animated poster as well as the
methods and techniques of creating an artistic
image.

Key words: political animated poster, propa-
ganda animated poster, animated advertising,
social animated poster, history of animation

KWHOA3bIK W BPEMA | TEHE3NC ObPA3A

HoxymenTanbHoe KiHO, XXI Bek:
BpeMs MOBOUTH MITOTH

YIK 791.43.01
Aemop: Ilosznun Bumanuii ®edoposuu,

IOKTOp MCKYCCTBOBeleHMs, mpodeccop,
npodeccop  Kadempel  TerepagMoKyp-
HAIUCTUKY  (aKyIbTeTa  >KYPHAIMCTUKA

BIDKuMK Cankr-IleTep6yprckoro rocy-
JApCTBEHHOTO YHMBEPCUTETA.

Annomauyus: B craTbe ucCClefyeTca TBOP-
YecKoe HallpaBjleHie COBPEMEHHOro OTe-
4YeCTBEHHOro KuHemarorpaga, KOTopoe Io-
ClIeiHME TOMBI OIpEeNANo TeMaTHYeCKYIo,
JKaHPOBYIO M CTMIMCTUYECKYIO COCTaBJIAI-
I[YI0 JOKYMEHTAJbHBIX (QUIbMOB, OTMEUYeH-
HBIX NPU3AMU POCCUIICKUX U MEXJYHapof-
HBIX KUHO(eCcTuBasIel.

Kniouesvie cnosa: [OKyMeHTAIbHBIN GUIbM,
TEXHOJIOTUSA M TBOPYECTBO, Xy[0’KeCTBEHHOE
IPOCTPAHCTBO GuIbMa, pecTUBaNIbHOE KIHO

FILM LANGUAGE AND TIME | IMAGE GENESIS

Documentaries, 21st Century:
Time to Sum Up

UDC 791.43.01

Author: Vitaly F. Poznin, PhD in Art, Profes-
sor, Journalism Department, Higher School of
Journalism and Mass Communication, Saint
Petersburg State University.

Summary: The article explores the thematic,
genre and stylistic peculiarities of modern Rus-
sian prize-winning documentaries.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: Russian actual cinema, non-ficton,
technology and arts, screen space, festival
films

NEP®OPMAHC | ICKYCCTBO BOMJIOLLEHNA

IcTeTNKa KamenmocKona
B B]/[SyaIIbeIX menua

YIK 77.04, 77.041, 77.047, 77.048, 771.1
Aemop: Pomaxuna Mapus Anexcanopos-
Ha, TperofiaBaTenb (aKyabTeTa >KypHAIN-
ctuku MI'Y um. M.B. JlomonocoBa, coucka-
Tenb (akynpreTa KypHamuctuku MIY mm.
M.B. JlomonocoBa.

Annomauus: Bo BTOpoOIl YacTu cTaTbu (Ha-
uano cm. 8 Ne 2 (28), 2016) paccMaTpyuBaroTCs
OCOOEHHOCTH CTPYKTYPBI KaJelJOCKOmIJe-
CKOTO U300paKeHMs, ero Ky/IbTypOIoride-
ckoe BocrpuATye. TaxKe IPOJOIDKEHO JNC-
CIefloBaHMe OCHOBHBIX CIOXKETOB, K KOTOPBIM
obparatorcs pororpadsl, B YaCTHOCTH, ApXU-
TEKTYPHBIX CIO)KETOB, ¥ aHAIM3UPYIOTCA Ka-
JIeJOCKOIIMYEeCKIIe SKCIIEPUMEHTBI B 00/1acTI
BIJIEO VI MY/IbTYIMENVA.

Kniouesvie cnosa: xaneiifockomn, ¢oTorpa-
¢bua, MynpruMenua, apXmMTEKTypa, CUMMe-
TpPU, Xa0C

PERFORMANCE | THE ART OF PRESENTATION

Kaleidoscope Aesthetics
in Visual Media

UDC 77.04, 77.041, 77.043, 77.047, 77.048

Author: Maria A. Romakina, PhD degree
seeker, Department of Journalism, Moscow
Lomonosov State University.

Summary: The second part of the article (for
the beginning see Issue 2 (28), 2016) researches
into the structural patterns of kaleidoscopic
image and its esthetic perception. It also con-
tinues investigating the basic subjects used by
photographers, architecture in particular, and
analyses video and multimedia kaleidoscopic
experiments.

Key words: kaleidoscope, photography, abstract,
symmetry, chaos, Alvin Langdon Coburn
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KYJIbTYPA 3KPAHA | KYNbTYPOJIOTMA. dUNOCODUA

«OpMHOKMIT TOIOC YenoBeKa»

A. CokypoBa B KOHTeKCTe Mpeit
$unocodpuu pycckoro kocmusma
YIK 778.5p(092)1(Cokypos A)

Aemop: Bunozpadoe Bnaoumup Bsuecnago-
61, TOKTOP VICKyCCTBOBEJICHN, JIOL[EHT, 3a-
Bepyromuii cekropom Knno crpan Espomsr,
moueHT Kadenpsr kuHoBegeHust BITIK.
Annomayusa: CraTbA IOCBAIEHA IIEPBON
coBMecCTHOII pabore pexuccepa A. Cokypo-
Ba u crenapucra 0. Apabosa «OnnHOKMI
rOJIOC Ye/I0BeKa», MOCTABIEHHO II0 MOTH-
BaM npoussefennit A. I[naronosa. B cratbe
aHAIU3UPYIOTCA 06pasHasA cucreMa GpuibMa,
€T0 OCHOBHbIE KOHIIEIITBI B KOHTEKCTE XyHO-
JKeCcTBeHHO-bunocopckoit cucremsl A. Ila-
TOHOBa U Ppunocopun «obiero gena» H. De-
mopoBa. PaccMaTpMBaIOTCsA OCHOBHBIE OM-
671eiicKye ajITIO3UY IIPOV3BENIEeHN.
Knioueevie cnosa: xvnemarorpad, pycckmit
xocmusM, A. Cokypos, 0. Apa6os, A. Ilia-
ToHOB, H. Defopos, «BellecTBO CylIecTBOBA-
HUSA»

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

A. Sokurov’s “The Lonely Voice of Man”
in the Context of Russian Cosmism
UDC 778.5p(092)1(Sokurov A)

Author: Vladimir V. Vinogradov, PhD in Art,
Ass. Professor, Department of Cinema Studies,
VGIK.

Summary: The article is devoted to The
Lonely Voice of Man, the first collabora-
tion of A. Sokurov and Yu. Arabov based on
A. Platonov’s short story. The author reviews
the film’s imagery and its main concepts in
the context of A. Platonov’s artistic and philo-
sophic views and the N. Fedorov’s Common
Cause Philosophy considering the film’s Bib-
lical allusions.

Key words: cinema, Russian Cosmism, A. So-
kurov, Yu. Arabov, A. Platonov, N. Fedorov,
“substance of existence”
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ITpo6rnema n306pasuTenbHOI GpopMbI

U 3aJa4U XyJ0>KeCTBEeHHOM NeJarornku
VIIK 378.1

Asmop: Ceewnuxosé Anexcandp Bsuecna-
606U, OKTOP MCKYCCTBOBEREHNsI, Ipodec-
cop, npodeccop kadeapbl pUCYHKA U KIBO-
mucu BIVIK. E-mail: sveshnikov@rinet.ru,
sveshnikov@list.ru

Annomauyus: B craTbe Ha OCHOBe aHanu3a
psana nonoxenuit teopuit A. TmmbaeOpanga
u I. BénpdHa paccMaTpuBaeTCs LieHTpaib-
Hasl 3a/jaua MPeIofaBaHysl N300PasUTeNbHO-
O MCKYCCTBA, KOTOPAs MOXKET OBITh IIOIOXKe-
Ha B OCHOBY O0yd4eHMsI KaK B K/IaCCHUYECKOIT
aKaJieMM4ecKoll LIKOJIe, TaK ¥ B IIKO/MAX CO-
BPEMEHHOTO MCKYCCTBa. B crarbe mokasaHo,
YTO MHVMMOE IIPOTUBOINOCTAB/IEHNE TIABHOTO
npenMeTa 00ydeHusT — M300paskeHs Mpex-
METHOJ TeeCHOCTU U BbIpa)K€HIA Xy}IO)Ke-
CTBEHHOTO OTHOIIEHNSI — MOXeT ObITh IIpe-
OJI0TIEHO, eCIIN TIOJIOKUTD B OCHOBY 00y4YeHMs
BUJIEHVIE TTyOMHHON 1300pasnTe/IbHOI CYLI-
HOCTM SIBJIEHVsI Y IOMCK (OPMBI e€ IT0Ka3a.
Kmioueevte cnosa: mnemarormdeckas 3afada,
n306pakeHIe, BhIpaKeHe, 1300pasnTe/IbHas
CYIHOCTb, XyfI0XKeCTBeHHast QOpPMa, TeLITa/IbT

The Problem of Artistic Form and the
Objectives of Fine Arts Pedagogy

UDC 378.1

Author: Alexandr V. Sveshnikov, Doctor
of Art Studies, Professor, Full Professor at
the Department of Fine Arts, VGIK. E-mail:
sveshnikov@rinet.ru, sveshnikov@list.ru
Summary: The article analyses some state-
ments of A. Hildebrand and H. Wolfflin’s theo-
ries. It examines the major task of pictorial art
teaching which can be taken as the basis for
both classic academic and modern arts schools.
The article points out that the alleged opposi-
tion of the main subject matter of teaching —
the depiction of object corporality and artistic
look implementation — can be overcome if we
build the teaching process upon seeing a deep
portrayal essence of a phenomenon and upon
seeking a form of its presentation.



Key words: pedagogic objective, image, ex-
pression, essence of portrayal, art form, gestalt

MUPOBO# KWHOMPOLECC | AHANN3

BmusaHue >KNBONMCHOI TPpaguyumn

Ha KuHeMartorpad epeka [IxapmeHa
VIK 778.5.01.009:75+778.5.11(092) 1 /aprer>
Aemop: Jlenucosea VIpuna Brnadumupoéma,
IOLeHT Kadeapbl PyCCKOrO M MHOCTPAHHDBIX
s13p1k0B (BI'VIK), comckarens kadegppr KnHO-
Begerna BITIK. Email: idenisova@ya.ru
Annomauus: CraTbs TIOCBSIEHA BbISBIe-
HIIO I/IHTepTeKCTyaJIbeIX OTCBIZIOK K JKMBO-
IIVICHBIM NIPOU3BEJCHNAM B XY/I0’KeCTBEHHBIX
¢wibMax OpuTaHCcKOro pexuccepa [epeka
JxapmeHa (1942-1994). B pabote aHanmm3u-
PYIOTCS pa3HOOOpa3HbIe MHTEPTEKCTyaIbHbIE
BK/IIOYEHMS — OT NPAMbBIX IUTALNI IO peMu-
HUCLIEHITUI.

Kniouesvie cnosa: K1HO, MCKYCCTBO, XXUBO-
much, JIxapmen, KapaBajko, MHTepTEKCTY-
QIBHOCTD

WORLD CINEMA | ANALYSIS

The Influence of the Painting Tradition
on Derek Jarman’s Films

UDC 778.5.01.009:75+778.5.1(092) 1 Jarman”
Author: Irina V. Denisova, Ass. Professor, De-
partment of Russian and Foreign Languages,
VGIK, degree seeker at the Department of
Cinema Studies, VGIK. Email: idenisova@
ya.ru

Summary: The article reveals intertextual al-
lusions to paintings in Derek Jarman’s (1942-
1994) films. It analyses various intertextual
insertions, ranging from direct citations to
reminiscences.

Key words: film, art, painting, Jarman, Cara-
vaggio, intertextuality

Crennduka Xymo>KeCTBEHHOIO MeTofa
B 9KpaHHoIi foKymMeHTanucTuke CIIA
1960-2000-x romoB

VIK 778.5

Aemop: Kaswuuy Maxcum Pedoposuu,
KaHAUAAT GumocodCKyxX HayK, CTapIINil Ha-

MPE3EHTALINA ABTOPOB | SUMMARY

yuHbIll coTpygHuk OTgmena COBpPeMEHHOTO
skpanHoro uckyccrsa HMMK BI'VIK.
Annomayua: B cratbe paccMaTpuUBarOTCA
0COOEHHOCTI XyO>KeCTBEHHOTO METOJ[A aMe-
pMKaHCKoro pgokyMmeHramucta @. YaiiameHa.
CraBuTcs TaKKe BOIIPOC O PasBUTHUM METOJA
Ha6HIOI[eHI/IH B KMHO, OCHOBBIBAACH Ha (1)]/[]11)-
max P. [Ipro u P. JIukoka, 0CHOBOIIOTIOXXHIKOB
HaIpaBJIeHUA «IIPAMOE KUMHO», I O Ilepexofie
3TOTO METOfA K ero 3penbiM Gopmam, mpep-
CTaBJIeHHBIM paboTamy Yaiismena. Haii-
JleHHBIE DPEeXICCEPOM TBOPYECKME IIPUEMbI
TI03BOJIMIN 3a/I05KUTh OCHOBBI /11 COBPEMEH-
HOIt 3apy6eXXHOI JOKYMEHTaINCTUKIA.
Kniouesvie cnosa: kuHo, TeneBujieHne, TOKy-
MEHTA/IUCTHKA, Yaii3MeH, MeTOf, Hab/TIofeH s,
«IIpAMOE KITHO»

Specifics of Imaginative Approach

in the US Documentary of 1960-2000s
UDC 778.5

Author: Maksim F. Kazyutchits, PhD (Philos-
ophy), senior researcher, Department of Mod-
ern Screen Art, Institute of Film Art, VGIK.
Summary: The article researches the artistic
style of E. Wiseman, an American documen-
tary filmmaker, while discussing the develop-
ment of the observation method in cinema
as exemplified in the films of R. Drew and R.
Leacock, the “Direct Cinema” pioneers, and of
its transition to its mature forms represented
in Wiseman’s works. The artistic techniques
found by him gave a grounding for modern
documentary cinema.

Key words: film, television, documentary,
Wiseman, observation method, direct cinema

MNupuitckuit kunematorpad:

IPONIZIOE ¥ HACTOAIIee

VK 7.067

Aemop: Hegéoosa [apvs Huxonaeéna,
acnpaHT (crenuanbHOCTh 24.00.01 — Teo-
pyA M MCTOPUS KY/IBTYPBI), IPeNofiaBaTe/ib
xadenpsl punocopyn u punonornu PIrbOY
BO «Camapckuil rocyiapCTBEHHBI MHCTH-
TYT KY/IbTYPbI».
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Annomayusa: B cTtaTbe IpUBOANTCA KPATKUIA
00630p MCTOpUM PasBUTHsI VHUIICKOTO MO-
Hy/SIPHOTO  KuHemarorpada, BBIABIAIOTCA
OCHOBHBIE BEXU €ro 3BOJIOLNY, GUKCUPYIOT-
Cs1 TAIIb, /IS KOTOPBIX XapaKTePHBI pas/iny-
HbIE CIO)KETHDBIE ITIOCTPOCHMA U OCO6eHHOCTI/I,
UJieiiHOe BHY TPEHHEe HAaIlOJTHEHeE.
Kntouesvie cnoséa: VHIWIICKNI KMHEMATO-
rpa¢, bormuByz, aTansl pasBUTHA

Indian Cinema: Past and Present
UDC 7.067

Author: Darya N. Nefedova, Post-graduate
student, Lecturer of Philosophy and Philology
Department, Samara State Culture University.

Summary: The article makes a brief review of
the history of Indian popular cinema. It brings
to light its main evolution landmarks, specifies
its stages characterized by different ideas, plot
constructions and other peculiarities.

Key words: Indian film industry, Bollywood,
stages of development

IIpecTynHuK KaK ITaBHBI
KMHorepoii, i Crapble TeMbI
¥ HOBbI€ pelleHN s

VIK 778.5M1 (Ascmpanus)

Asmop: 3eezunuesa JVpuna Anamonves-
HA, MOKTOP MCKYCCTBOBEHEHNS, 3aBefylo-
mas Kadeppoit knHoBenenus BITIK.

E-mail: kate-az@newmail.ru

Annomauusa: CraTbs TIOCBSAIIEHA aHANU3Y
psfa aBCTPAIMIICKMX (UIBMOB, [JIaBHBIE
repou KOTOPBIX NPOTOTUIIBI PeabHO CylIle-
CTBOBABIUVX IIPECTYIHMKOB, yOwmill, rpa-
6uTeneit MaHBIKOB... HeKOTOpPBIX M3 HUX
HapojHOe CO3HaHUe BO3BENIO B pAJ Myde-
HIUKOB, Kak 3To cryunnocs ¢ Hemom Kemm,
MOBeIIeHHBIM 3a Tpabexx. Tompko cerogHs B
ABCTpannio NpuXoguT MOHMMAaHME, 4TO IIpe-
CTYIHOCTb — 60JIe3Hb 00IIeCTBA, I PEXIC-
ceppl B CBOMX KapTMHAX MOKa3bIBAIOT MpO-
1[ecC «B3POC/IEHN HallI».

Knwouesvie cnosa: AscTpanus, mpecTyie-
HIA, QUIBM, peXyccep, CIPaBeIMBOCTh

A Criminal as the Main Movie Character,
or Old Themes and New Solutions

UDC 778.5I (Australia)

Author: Irina A. Zvegintseva, PhD (Arts),
Head of the Department of Cinema Studies,
VGIK. E-mail: kate-az@newmail.ru
Summary: The article explores a number
of Australian films based on the lives of real
criminals, murderers, robbers,
Some of them got considered by folk con-
sciousness as martyrs, e. g. Ned Kelly, noosed
for being a robber. It is only today that Aus-
tralians start realizing that law-breaking is a
society’s disease. This fact is being reflected in
contemporary movies that display the process

>«

of the nation’s “maturity”.

maniacs...

Key words: Australia, crime, film, film direc-
tor, justice

KWHOBW3HEG | CTPATEIIA 11 TAKTVKA YTPABNEHWA

K BOIIPOCY O PpIHKE B KMHO

YIK 778.58.003

Asmop: XKabckuii Muxaun Veanoséu, [ox-
TOp COLMONOTMYECKMX HayK, 3aB. OThenom
couuooruy sKpaHHbIXx nckyccts HUM kn-
HouckyccTBa BIIK; Bemymiuit HayuHblit co-
Tpy#HMK lOCYylapCTBEHHOTO MHCTUTYTa WC-
KyCCTBO3HAHUA.

Annomauusa: PaccMaTpuBaIOTCA pPONb PbIH-
Ka B pOXKIEHUM KuHeMarorpada, OTHOLIeHMe
rocygapcTBa Lapckoit Poccum x mpomykry
PBIHOYHOTO KMHOIPOU3BOJCTBA, IPU3HAHNE
COBETCKMM TOCY[APCTBOM OTPOMHBIX BO3-
MOXKHOCTEll KMHO KaK CPe[iCTBa COIMaTbHBIX
M3MEHEHUII ¥ UX MCIONb30BaHME B HOBO
MIOCTAaHOBKE KUHOMENA, MUCKIKYaBIIeNd, HO
TIOTHOCTBIO U HE YHPa3JIHsABIIEN PbIHOYHbIE
otHomeHusa. Ha cratucTuyeckom Marepua-
ne 1976 n 1986 rogos npoBepeHa TUMIIOTE3a O
PpeHTabebHOCTI COBETCKOTO KITHeMaTorpada.
3aTpoHyTa KOHIIENTYya/lbHas MpPOOIEeMaTHKa,
BO3HUKIIAA IPU IIOBOPOTE K JIETUTUMHOMY CO-
LUaTNCTUIECKOMY PBIHKY B cepenune 1980-x
U CBA3aHHAA C Pa3BUTUEM DBIHOYHBIX OTHO-
HIEHNI B CETONHAIIHEM KIHO.
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Knwoueevie cnosa: pulHOK, KIMHO, (uibm,
IPOU3BOACTBO, MHPEAIOXKeHNe, CIPOC, Io-
CYAapCcTBO, KUHOIIONMUTHKA, IpOIMaraHja,
UCKYCCTBO, U3AEP>KKM GYHKLMOHMPOBAHUA
KIMHOCETH, HAJIOT, PeHTabelbHOCTD, I7I06a-
n3anusa

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

On The Matter of Market in Cinema

UDC 778.58.003

Author: Mikhail I. Zhabskiy, PhD in Sociology,
Head of the Sociology of Screen Arts Depart-
ment at the Institute of Film Art (VGIK); Lead-
ing Researcher at the State Institute of Art Studies
Summary: The article surveys the role of the
market in the birth of Russian film industry,
the Tsarist Russian state’s attitude to a com-
mercial cinema product, its awareness of
cinema’s enormous potentials as a means of
social changes and the application of these
capabilities in the new film production that
excluded but didn’t annihilate the market re-
lations. The hypothesis of Soviet cinema prof-
itability is being tested based on the statistics
related to the years 1976 and 1986. The article
also touches upon the conceptual issues con-
cerning marketplace development in today’s
cinema that arose in mid-1980s at the mo-
ment of transition to “socialist market”

Key words: market, cinema, film, production,
supply, demand, state, film policy, propaganda,
art, costs of running the exhibition network,
tax, cost-effectiveness, globalization

TENEBUAEHUE | LINDPOBAA CPELA

Busyanusanmsa Kak crmoco6
BOBJIEYEHILA B TeTlepeKIamMy
YIK 654.197.01:316

Asmop: ®edomosa Jlapuca Huxonaeena,
IOKTOP COIMONOTMYECKVX HayK, Ipodeccop,
npocdeccop Kadeapbl peKIambl 1 CBs3eit ¢ 06-
I[eCTBEHHOCTDIO (aKy/IbTeTa )YPHAINCTUKA
MI'Y um. M.B. JlomoHOCOBa.

Annomauyus: B cratbe paccMaTpuBaeTCs BU-
3yanusanus Kak Croco6 BOBIEYEHUS 3puUTe-
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MPE3EHTALINA ABTOPOB | SUMMARY

7eit B Teniepexiamy. Haumnas ¢ ucropuyaecknux
¢$hopM meMOHCTpanuy ToBapa Ha IVIOLIALKAX
oOMeHa, ero Ipe3eHTALVs COfepyKama pery-
JIATMBHBII HOCBUL. MaKcUManbHO Takas ¢op-
Ma CTajla IPUCYILeil TeeBUAEHNIO C eT0 130-
OpasuTeIbHBIMI CPEACTBAMIU. JTO IIOKA3a/Io
CUTY IEMOHCTpAIMM TIPOIjecca MCIOIb30Ba-
HUS MPOAYKTA. Fny6MHHaH TEeHIEeHLMA, KOTO-
pas MMesna 3/leCb MeCTO, 3TO CYMBO/INYECKas
Harpyska TOBapa, yBe/l4yeHye e HHOCTHOCTY
CO€poKaHVIA TENEPEKIAMBI, yBA3bIBaHME TO-
Bapa CO CTU/IEM >KU3HIL.

Knrouesvie cnosa: Busyanusanmus, BOBIede-
HUe, Te/lepeKk/laMa, CUMBONM3AINA, IIeHHO-
CTH, TIpeieNIbl CUMBOIMU3AINN
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The Visualization as a Way
of Involvement in TV Commercials

UDC 654.197.01:316

Author: Larisa N. Fedotova, PhD (Sociology),
Professor, Lomonosov Moscow State University.
Summary: The article examines visualization
as a way of the audience’s involvement in TV
commercials. Since the early forms of com-
modity demonstration at the exchange mar-
ket its presentation premise has always had a
regulative character. The form got implement-
ed to the full in television with its depictive
means. It displayed the power of the product
usage demonstration. The deep tendency here
is giving the commodities a symbolic mean-
ing, increasing the value of TV commercials,
and linking the commodity with the life style.
Key words: visialization, admonishing, TV-
advertising, symbolization, values, limits of
symbolization
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