TEOPWA U UCTOPUA KUHO | SKPAHHBIE CKYCCTBA
OunbM A. 3paruHIeBa «VIsrHaHme» 1 Tpa-
IV TPAHCIEHAEHTATbHOTO KITHO

YIK 778.5.01
Asmop: Kmoesa JTropmuna bopucosna, KanguiaT McKyc-
CTBOBEJIeHIs, IOLIEHT Kadenpsl KnHoBegeHyst BIIK.

FILM HISTORY AND THEORY | AUDIO-VISUAL ARTS
A. Zvyagintsev’s «The Banishment» and

the Tradition of Transcendental Cinema

UDC 778.5.01

Author: Kljueva Ljudmila Borisovna, Ph.D. in Art, assistant
professor, Chair of Cinema Studies, VGIK.

Summary: The article investigates the language system of the
film «The Banishment» in terms of the Transcendental Cinema.
The main aim of this work is to discover how the structure of
the film and its specific language manifest the Transcendental.
Key words: Transcendental Style, the way of transcendence, “pars
pro toto, the language of symbols, disparity, dilemma, paradox,
definitive decisive action, stasis, transformation, miracle, mystery.

KWHOA3bIK W BPEMA | TEHE3VIC OBPA3A

Krmaccudeckas o6pasHocts. Brpkaitmie
mocokparuky, COKpaT M «HaCTYIUIeHe»

IInarona

YIK 7.01

Asmop: bypos Anppeit MuxajiinoBud, KaHAUaaT UCKYC-
CTBOBeJIeH!s1, HAYaIbHUK OT/IeIa HAyYHOTO PasBUTHA, JI0-
1eHT Kadpeipbl 9CTETHUKY, UCTOPUM M TEOPUI KY/IBTYPBI,
BI'VIK. andburov@gmail.com.

FILM LANGUAGE AND TIME | IMAGE GENESIS
Classic Imagery. Pre-Socrates Philoso-

phy, Socrates and Plato’s “Advent”

UDC 7.01

Author: Burov Andrey Mikhailovich, PhD, Head of the
Department of Scientific Development; assistant professor,
Chair of Aesthetics and Culture Studies, VGIK.

Summary: The article is devoted to the classic period of the
ancient history of the image. Here the classic image system is
stripped of its protective linearities. The time of the image’s per-
manent protective function, which it used to have in the geomet-
ric period in particular, has passed. The rigid and classical artistic
styles complete the formation of the ancient visual image system
as harmonious and well-balanced which is supported by Emped-
ocles’ pluralistic imagery, Anaxagoras, Leucippus and Democri-
tus’ microimagery and, primarily, by Plato’s image conception.
Key words: image, model, arheimage, Polygnotos, Apollodorus,
Polykleitos, Empedocles, pluralistic imagery, homoioméreia-
images, atom-images, non-representativity, Sophists, Socrates,
Plato, imitation, hierarchy.

JuHaMuKa >KeHCKNX o0pasoB B KHMHO
HenTpanbHoii Asun

YIK 778.51
Aemop: Abuxeesa I'ynpnapa OiipaTroBHa, KaHJUEAT UC-
KyccrBoBeflenus. Crapmmit npenozasarenb Kasaxckoit

[MPE3EHTALIA ABTOPOB | SUMMARY

HalMoHaabHON akajgemun uckyccts um. T.K. XKyprenosa,
couckarenb Kadenpsl KuHoBenenus BITIK.

The Development of Female Characters
in Central Asian Cinema

UDC 778.51

Author: Abikeeva Gulnara Oiratovna, PhD in Art, senior
lecturer, the Kazakh National Academy of Arts named after
T. Zhurgenov.

Summary: The article explores the transformation of female
images from the Soviet time till the Independence in Central
Asian cinemas. The main images of woman of the Soviet East
were determined by ideology: first to give her freedom from
feudalism, then to educate. Later appeared other images — of
heroic daughters of labor and war. There was no space for being
just a woman. Only the image of respectable mother was the
stable for the national cinemas and still represents the national
cultural identity.

Key words: woman of the Soviet East, Islam, Motherland, he-
roic Daughters, beautiful Lovers, self-immolation of a wom-
an, prostitute, respectable mothers, family, cultural identity.

NEP®OPMAHC | ICKYCCTBO BOM/OLWEHNA

Kunopexuccep B mpouckax >xkaHpa

YIK 778.5.04.071

Asmop: Macnennukos Viropb ®@eopoBuy, HapOIHbII ap-
tuct PCOCP, naypear Tocymapcrsennoit npemun PO, mpo-
eccop, akagemuk Poccnitckoit akaemin KiuHemarorpadmu-
YECKMX MCKYCCTB.

PERFORMANCE | THE ART OF PRESENTATION

A Film Director in Search of the Genre

UDC 778.5.04.071

Author: Maslennikov Igor Fyodorovich, People’s Artist of the
RSFSR, RF State Prize Recipient, professor, member of Russian
Academy of Motion Pictures Art and Sciences.

Summary: The book of EI1. Maslennikov, a well-known film di-
rector, “From Personal Experience: Maxims, Theses, Observa-
tions, Quotes, Events, Gossip, Rumours and Lies” published as
a teaching aid for would-be film and TV directors has quickly
become a best-seller. At the moment its second edition is being
prepared which is going to include new “piles” written by the
author. One of them is presented in our journal.

Key words: cinema, genres, tragedy, comedy, drama, “gen-
rism”

.®. Macnennukos: «Kuno nepexxusa-
Huil opMupyeT AyXOBHO-YyBCTBEHHOE
BOCIIPHATIE )KU3HI»

VIK 778.5.04.071
Agmop: VIntepsoio C.J1. Ypasosoit, kaupuara puonornde-
CKMX HayK, I7TABHOTO PeflakTopa >KypHanma «BectHux BITIK».

L.E. Maslennikov: “The cinema of emo-
tion forms the spiritual and sensual per-
ception of life”

UDC 778.5.04.071
Author: the interview was prepared by S.L. Urazova, Ph. D,
Editor-in-chief, “Vestnik VGIK”,
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SUMMARY | [TPE3EHTALINA ABTOPOB

Summary: The problems of sharing and acquiring professional
skills, forming professional thinking and approaches to film
production in future film directors are most vital at the present
stage of screen culture development. The conversation with LE
Maslennikov, whose films are very popular with the audience,
took place at VGIK where the noted Russian filmmaker teaches.
Key words: film art, visual media, communication psychology,
sensual perception, emotions, TV series.

KYJIbTYPA 3KPAHA | KY/IbTYPOIOT VA N dUNOCODUA

CoBpeMeHHasg BU3yalbHas KyIbTypa:
TICUXOJIOTYeCKOe MPOCTPAHCTBO U Bpe-

MA B KTHO

VIK 778.5.01.067.2:15
Aemop: Kocenkosa Haranbsa [eHnagbeBHa, KaHIVIJIAT VICKYC-
CTBOBEJIeHN, JIOLeHT, Ipenofasatenb BITIK.

SCREEN CULTURE | CULTURE STUDIES AND PHILOSOPHY
Modern Visual Culture: Psychological

Space and Time in the Movies

UDC 778.5.01.067.2:15

Author: Kosenkova Gennagievna, PH.D in Art, asiistant
professor, VGIK.

Summary: Visual culture is determined not only by the per-
ception of visual images, but also by the notion of vision, the
ability to analyze, interpret, evaluate and compare what has
been seen and create one’s own artistic images. The influence
of technology on visual culture affects among other things
the changing perception of space and time which finds its
particular expression in the movies. The article covers psy-
chological time and space in the context of forming modern
visual culture.

Key words: visual culture, psychological space, psychological time.

MUPOBOI KUHOMPOLECC | AHAMN3
®eHoMeH (paHIy3CKOII «HOBOV BOJ-

HbD». TexHuka mnu nges?

YIOK 778,5 + 778,5V1(09) «DpaHuys»

Asmop: Bunorpagos Braguvup BsauecraBoBud, KaHiu-
DT VICKYCCTBOBENIEHN:A, JIOLEHT Kadelpbl KMHOBEJIEHI
BIVIK, 3amecTuTe/Ib 3aBe/yIOIIero Kadenpoit KNHOBeIeH s
BI'MIK, crapumit Hayunblii corpypnuk HUM kunoumckyc-
crBa. ABTOp psAja cTareil ¥ MOHOrpadmii, MOCBAIICHHBIX
ncropuu u Teopun kunHemarorpada («Kmxo EBpombr. Axk-
TepcKasi SHIMKIoHens» (2009), «DHIMKIIONeNsA KIHO
Espomnbr. @uabMb» (2009), «CTueBble HanpasieHus GppaH-
ysckoro kuHemarorpada» (2010), «9KpaHHass KyabTypa
XXI Beka» (2010) u nip.).

WORLD CINEMA | ANALYSIS
The Phenomenon of the French New

Wave. Technology or Ideology?

UDC 778,5 + 778,51(09) “France”

Author: Vinogradov Vladimir Vyacheslavovich, Ph.D. in
Art, assistant professor, VGIK Chair of Cinema Studies; Dep-
uty Head of the Chair of Cinema Studies; senior researcher,
,the Film Art Institute; author of a number of articles and
monographs on film history and theory (“European Cinema.
Actors’ Encyclopedia’, 2009; “Encyclopedia of European

m BECTHUK BIMK | [IEKABPb 2010 | N® 6

Cinema. Films”, 2009; “Stylistics of French Cinema’, 2010;
“Screen Culture of the 21st Century’, etc.).

Summary: The article is devoted to the history of the French
New Wave. The author tries to find out its sources and
comes to the conclusion that it is impossible explain this
phenomenon of French film art of the late 1950s-early 1960s
by either technological or ideological revolution alone.

Key words: “New Wave’, narration, low-budget films, sys-
tematic appeoach.

KWHOBU3HEC | CTPATEIVIA 11 TAKTUKA YNPABJTEHWA

Mopenp KMHOTeATPaTbHbBIX COOPOB

VK 657.421.32 (075.8)

Asmop: ITuropes [Imutpuii ITapnosiry, ¢ 2009 . Maagmmit
Hay4Hblit corpyanuk LISMI PAH, BbITyCKHUK acrMpaHTy-
por IYY.

FILM INDUSTRY | STRATEGY AND TACTICS OF MANAGEMENT

The Pattern of Box-Office Receits

UDC 657.421.32 (075.8)

Author: Pigorev Dmitriy Pavlovich, junior researcher, Cen-
tral Economic Mathematical Institute.

Summary: The article analyzes the week’s box-office receipts
of 650 most top-grossing films for the period of 2006-2010
and builds the pattern of film distribution which helps fore-
cast the profits. The pattern incorporates such parameters as
filmy's quality and informational asymmetry.

Key words: film market, informational asymmetry, econom-
ics of intellectual property.

TENEBWAEHUE | LINdPOBAA CPEIA

TeneBepcua «bparbeB Kapama3oBbrx»
KaK urpbl pasyma?

YIK 792.8.05:778.5

Asmop: Vinbuenko Cepreit Hukomaesnd, KaHgumar mc-

KyCCTBOBEJJCHMs, [IOLIEHT, 3aBefyiomuii kadeapoit pagno
u TenesuzieHnA paxkynprera xypaammctuxu CII6TY.

TELEVISION | DIGITAL ENVIRONMENT
“The Karamazov Brothers” as intellectual

games

UDC 792.8.05:778.5

Author: Tichenko Sergei Nikolayevich, Ph.D in Art, Chair of
Radio and Television, Journalism Department, St. Petersburg
State University.

Summary: The article analizes the television version of EM.
Dostoyevsky’s “The Karamazov Brothers”. The author treats the
TV series in question as a typical screen production possessing
all the techniques characteristic of Russian television, as an ad-
aptation of the classic text’s philosophic and artistic richness in
accordance with the laws of mass perseption. The artical gives a
consise history of the novel’s adaptations in the world cinema.
Key words: Dostoyevsky, “The Karamazov Brothers’, television,
cinema, “Channel One’, adaptation.

PoxxpeHne TMIHOCTH 13 AyXa KapHaBaia

VIK 778.5.05/778.534.6
Asmop: Konoraes Bramumup Anekceesud, foktop ¢umomo-
IMYecKNX Hayk, mpodeccop yueGHo-HayuHOro rentpa «Vcro-



puA ¥ SKpaHHAA KylbTypa» (aKynbTeTa MCTOPUM WMCKYCCTBA
PITY, Bemymmit Hay4HbI COTPYAHMK OT/Ie/Ia TEOPUNM MCKYCCTBA
TocymapcTBeHHOrO MHCTUTYTA UCKYCCTBO3HAHMSA. ABTOP MOHO-
rpaduit «ITox mokpoBoM B3rsga: OdranbMonoriyeckas mo-
9THKA KMHO U juTeparypb» (2003), «[locTMomepHM3M: B3ILAL,
u3 XXI Beka» (2009, komiextnBHas MoHorpadust. Inasa — 1.2.),
«MeTayIeHTIIHOCTD: KMHOMUCKYCCTBO 1 TeTleBUJEHE B CUCTe-
Me TOCTpoeHus croco6os xxu3nm» (2010). kolotaevv@mail.ru.

The Birth of a Personality from the Car-
nival Spirit

UDC 778.5.05./778.534.6

Author: Kolotayev Vladimir Alexeyevich, Ph.D, professor, the
“History and Screen Culture” Academic and Research Center,
History Faculty of the Russian Liberal Arts University; leading re-
searcher, Art Theory Department of the National Institute of Art
Criticism. V. Kolotayev reads Cinema Psychology and Cinema
Sociology at VGIK. He is the author of monographs “Ophthal-
mologic Poetics of Film Art and Literature” (2003), “Postmodern-
ism: A Look from the 21st Century” (2009, co-author, Chapter
1.2), “Meta-Identity: Film and Television in the System of Build-
ing the Ways of Life” (2010). kolotaevv@mail.ru.

Summary: The media space of “South Park” is organized accord-
ing to M.M. Bakhtin’s carnival model of culture. It is bases on such
attributes of folk laughter culture as bawdy gestures, obscene vo-
cabulary, exaggerated sexuality, carnal symbols, grotesque and
mockery of the upper classes. The series’ creators , however, make
principal conceptual changes in Bakhtins model. If the clas-
sic carnival enhanced the hierarchical system of the power and
strengthened the collective mentality, “South Park” by laughing at
mass culture values weakens the crowd’s instincts and encourages
the emergence of a self-conscious individual alien to any ideol-
ogy. The analysis of certain episodes has shown that new identity
patterns are being formed in the media space of mass culture and
these patterns are becoming quite common not only in Holly-
wood films but in political and social spheres as well.

Key words: carnival, mass culture, collective and individual, per-
sonality, alienation.

HAYYHAA JIAGOPATOPUA | /ICCITE[I0BAHNA MOMOMObIX
OwIbM KaK «HEJONVCAHHbIA CIieHApIIi»:

npoﬁnema KOMITIO3VIIIVIOHHOTO IOCTPOCHNSA

YIK 778.5.04.072
Asmop: KopmryHos BceBonon BsayecmaBoBmy, actypaHT
Kadepsl ipaMaTyprisi KuHo 1 tenesupens BITIK.

RESEARCH LABORATORY | WORK OF THE YOUNG
A Film as an “Unfinished Script”: the

Problem of Composition

UDC 778.5.04.072

Author: Korshunov Vsevolod Vyacheslavovich, post-graduate
student, Chair of Screenwriting, VGIK.

Summary: There is an interesting tendency in the cinema of the
21st century first decade. We see the appearance of films based
on the modification of the “film about film” theme which can be
tentatively defined as “a film as an unfinished script”. The films
subject is the process of its creation. There are five particularly
obvious examples: “Adaptation” (Spike Jonze, 2002), “A Movie
about the Movies” (V. Rubinchik, 2002), “Reconstruction”
(Chrisoffer Boe, 2003), “Waiter” (Alex van Warmerdam, 2006)
and “Stranger than Fiction” (M. Forster, 2006). The article in-

[MPE3EHTALIA ABTOPOB | SUMMARY

vestigates the peculiarities of these films’ composition, the prin-
ciples of the plot and attempts to understand the sources of this
phenomenon in the cinema of the recent years.

Key words: screenwriting, composition, story, plot, intertext,
rhizoma.

CTYQEHYECKAA HAYYHAA LIKOJIA | BNPOLIECCE M3Y4EHMA

Bpaitan ®op6c u ke Kieiiton: Hego-
olleHeHHble POCTPAHCTBA (AHITIMITCKOe

KiHO KoHna 1950-x — navama 1960-x rr.)

VIK 791.43/.45
Aemop: Auna Anpipeesna 3akpeBckas, BITIK, 5 xypc cue-
HApHO-KIMHOBEYecKoro (pakyiprera, Kadenpa KNHOBEIEHNA.

STUDENT RESEARCH SCHOOL | [N STUDY

Bryan Forbes and Jack Clayton: Under-
estimated Spaces (British Cinema of the

late 1950s-early 1960s)

UDC 791.43/.45

Author: Zakrevskaya Anna Andreevna, VGIK student, 5th year.
Summary: The article covers a number of trends of the British cin-
ema of the late 1950s-early 1960s and individual films made by the
directors which have never been closely analyzed by Russian and
sometimes by western film scholars. In contrast to the dominant ten-
dencies of the time (“Angry young men”), the filmmakers in ques-
tion did not deal with sharp social issues but concentrated on more
“private” discoveries in the sphere of the plastic treatment of the film.
Key words: British cinema of the 1960s, “angry young men’, un-
derestimated filmmakers, the image of space, Bryan Forbes, Jack
Clayton.

CTYJIEHYECKMiA TBOPYECKMIA KNYBE |
HEOPMAJTBHBIV IUCKYPC

3epKa/lbHBIT INT: KaMepa KaK CPefCTBO
TPaXAAHCKOI CaMOOGOPOHDI

YIK 778.5.03.01

Aemop: Hapeckun Poman Anexcangposuy, BIVIK, 2 kypc
CIleHapPHO-KIHOBEUECKOro (akyprera, Kadeapa KMHOBeze-
HuA. Macrepckasa K.M. Vicaepoit.

STUDENT CLUB | INFORMAL DISCOURSE
The Mirror Shield: the Camera as an

Instrument of Civil Defence

UDC 778.5.03.01

Author: Naveskin Roman Alexandrovich, VGIK student, 2nd year.
Summary: Another session of the Student Club under the Stu-
dent Academic Society (SAS)took place in May at VGIK. The
audience was shown the notorious “Tarnation” made by Jonathan
Caouette, a 32-year-old gay Texas filmmaker who compiled this
film from over 160-hour footage of himself and his family. The
movie aroused a heated discussion participated by VGIK students
and guests from other universities. In the course of the discus-
sion the idea of using a hand-held video camera as an instrument
of civil self-defense was suggested. In connection with the new
academic year and the resuming of the SAS’s activity this theme is
worth a closer examination.

Key words: Student Academic Society, documentary film, post-
modernism, copying, video art, art as self-defence.
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