SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

Kuno u rno6amsanmsa

YIK 778.5.01

Asmop: XKabckuit Muxaun Veanoséu, [ox-
TOP COLIMOIOTMYECKYIX HayK, 3aB. OTHeIoM co-
LMooruy sKpanHoro nckyccrsa HMM xnno-
UCKYCCTBAa Bcepoccuiickoro rocymapcTBeH-
HOTO MHCTUTYTa KUHeMaTorpaduum MMeHM
C.A. TepacuMoBa; BeyLIMiT HAYIHbII COTPYH-
HUK rOCyJIapCTBeHHOI‘O I/IHCTI/ITyTa I/ICKYC-
crBosHaHysA. E-mail: m.zhabsky@gmail.com
Annomauus: CBA3aHHBII C TTI06anu3anuei
Ipollecc MIaHEeTapHOI MHTErPalluy Ye/loBe-
YecTBa IPOTUBOPEUNB. B MpuoOIImKeHHOM K
upeany BapuaHTe Imobanusanmsa B ¢opme
CcBOOOZHOTO KMHeMaTorpaduveckoro o06-
MeHa TauT B cebe OrpoMHbIE IO3UTUBHBIE
BO3MOXKHOCTM Il KaXX/IOro  0OIIecTBa,
CIIOCOOCTBYeT MCTMHHON MHTEPHAlMOHA-
NM3AINU eTO KUHeMATOrpadydecKoil >Kus-
HI. ITOCKONBKY peasbHble ee pe3y/lIbTaThl
OIIpefieIAITCA MeXaHM3MaMM MOHOIIO/N-
3UpOBaHHOTrO [O/IMBYZOM MIPOBOTO KIHO-
PBIHKa, II06aMM3alusA IPMHMIMAET TIaBHBIM
obpazom GopMy aMepukaHMU3auuu. Bmecro
MHTepHALMOHANMU3alNN KIHeMaTorpadude-
CKOJI )KM3HM KOHKPETHBIX OOIIEeCTB IPOMC-
XOJMT HEYTO IIPOTUBOIONIOKHOE — €€ JIeNH-
TepHALMOHAMN3ALINA.

Kmioueevie cnosa: yenosedecTso, robanmnsa-
1A, TUIAHETApHOE e[VHEHNE, «NOTOHAIee
pasButue», lommuByq, pBIHOK, 17106a7IbHOE
KIHO, «IJI00a/IbHAA [IePeBHA», OTHOCUTEIbHASA
3aKPBITOCTb KMHOPBIHKOB, KNHOIIOJIMTMKA

FILM THEORY AND FILM HISTORY I AUDIOVISUAL ARTS

Cinema and Globalization

UDC 778.5.01

Author: Mikhail I. Zhabskiy, Doctor in Soci-
ology, Head of the Sociology of Screen Art De-
partment at the Institute of Film Art (VGIK),
Leading Researcher at the State Institute of Art
Studies. E-mail: m.zhabsky@gmail.com

Summary: Conditioned by globalization, the
process of the planetary integration of human-
ity is contradictory. Ideally, globalization con-
tains enormous positive possibilities for every
society, it contributes to the true international-
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ization of the cinema process therein. But as its
actual results are determined with the mecha-
nisms of the world film market monopolized
by Hollywood, globalization predominantly
takes the form of Americanization. Instead
of the internalization of the cinematic life of
specific societies, something opposite is oc-
curring: its deinternationalization.

Key words: humanity, globalization, planetary
unification, «catch-up development», Holly-
wood, market, global cinema, «the global vil-
lage», the relative insularity of film markets,
film policy

KWHOA3BIK W BPEMA | TEHE3NC OBPA3A

Crioco6b1 BU3yaTbHOTO

¥ ayAMaabHOTO PasTPaHNIEHM
[Meresuca U MeTagueresnca

B KHHOIIPOU3BeEIEHII

YVIK 791.43.01

Aemop: Pycunosea Enena Anamonveena,
KaHJUAT UCKYCCTBOBENEHN, NOLEHT, IIPO-
pekTop 1o Hay4uHolt pabore, BIVIK.
Annomauus: B crarbe, OTKPBIBAOLIEH VKT
nyOnukanuit - «36yKo3pumenvHvle npuembl
C030aHUs Memaoduezemuueckoz0 NPoCMpPaH-
cmea 6 Kuxemamozpage», CUCTEMATU3UPYIOT-
CA TIpUEMbI U TEXHOJIOTMM 3BYKOPEXMCCYPBI,
II03BOJIAIONINE CO3/JaBaTbh DPas/IMYHbIe XY/O-
JKeCTBEHHbIe IIPOCTPAHCTBA B KMHO(UIbME,
a TAaKXXe IepefaBaTb N3MEHEHHbBIE COCTOAHUA
CO3HAaHUA N BHyTpeHHI/Iﬁ MUp I€pCOHAXKa.
Kntoueevie cnosa: 3sByKopexuccypa, 3By-
KOBOe pellleHNe (uibMa, JVeresyc, MeTa-
IVIeTe3NC, XYAO0KeCTBEHHOE IIPOCTPAHCTBO
KkuHOQUIbMA, 3ByKOBbIe GOPMAThI BOCIIPON3-
BefleHNsA POHOTPaMMBbI, My3bIKa KITHO

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Techniques of Visual and Audial
Distinction between Diegesis and
Metadiegesis in a Motion Picture

UDC 791.43.01

Author: Elena A. Rusinova, PhD in Art, As-

sociate Professor, Vice-rector in charge of the
Research Work, VGIK.



Summary: The article opening the cycle of
publications ‘Audiovisual Means of Creating
Metadiegetic Space in Cinema systemizes
means and technologies in sound direction
that enable to create various spaces in a film
as well as to convey the altered consciousness
and the inner world of the character.

Key words: sound directing, dramaturgy of
film sound, diegesis, metadiegesis, artistic
space of a motion picture, multi-channel
sound formats, cinema music

Taitna upeHTHUKAIUN 3PUTETIS C
repoeM U 3penuiieM B KuHemarorpadge

YIK 778.5.01.067.2:15

Aemop: Apviumesa Anacmacus Cepzeesna,
conckartens BI'VIK, pykoBoguTens KMHOKITY-
6a, MKYK «3aropsaHckuii KyIbTypHO-[OCY-
TOBBII LIEHTP».

Annomayusa: CraTbs NOCBAILIEHA V3YYEHNIO
CBA3ENl MeXJy IIyOMHHBIMY MeXaHU3MaMM
4eJI0BeYeCKON ICUXMKM M MMMAaHEHTHBIMM
cBoiictBaMm  KyHemarorpada. IloHmmanume
9TUX CBA3eM MMeeT NpsAMOe OTHOLIeHNe K
cTpaTeruy co3faHus GunIbMa, B YaCTHOCTIH,
K paboTe ¢ 6a30BBIMY KOMIIOHEHTAMI CIIeHa-
pus: croxeToM 1 Gabynoit puibMa, Xapakre-
PaMI IJTaBHOTO I'ePOs ¥ AHTATOHUCTA.
Knioueevie cnoea: Teopusa BoOCHpUATHA,
ufeHTUUKALVSA, IICUXONOTUA MCKYCCTBA,
NICUXOAHANN3, CTafiusd 3epKaja, M3ydeHue
3PUTENbCKON ayINTOPUM

The Mystery of Identification Occurence in
Relation of the Spectator with Performance
and the Main Character in Cinema

UDC 778.5.01.067.2:15

Author: Anastasia S. Arysheva, Post-Gradu-
ate student, VGIK, Head of the Film Club, Za-
goriansk Culture Centre.

Summary: The article explores the links be-
tween human psyche and the cinema inherent
traits. Understanding these links helps film
creating, especially concerning the basics of
the script: the plot and subject, the protagonist
and antagonist.

Key words: perception theory, identification,
psychology of art, psychoanalysis, mirror
stage, study of an audience

MPE3EHTALINA ABTOPOB | SUMMARY

Kunotearp.doc B mouckax
«IelfICTBUTETbHOT0» KITHO

YIK 778.5

Aemop: Kysomuna JIuous Buxmopoena,
cTapimuii Hay4Hplit corpygHuk OTgmena co-
BPEMEHHOTO 3KPaHHOTO MUCKyccTBa Hayu-
HO-JCC/Ie0BATe/IbCKOTO MHCTUTYTa Bce-
poccuiickoro [ocymapcTBEHHOrO MHCTUTYTA
knHemarorpadpun (HMVIK BI'VIK).
Annomauusa: B cTatbe paccMaTpuBaeTCs
OJJHO U3 3HAKOBBIX JBIVDKEHUI POCCUIICKOTO
9KpaHHOro uckyccrsa 2005-2010-x rogos —
Kunomeamp.doc, yKasbIBaIOTCS IO CUIbHBIE
CTOPOHBI U BBIABIAIOTCA IIPNYVHDI yraCcaHMA.
ViccnenyeTcs BAusAHUE TeaTpanbHON 9CTETH-
K Ha GOPMMPOBAHNUE KECTKOI COLMANTbHON
npambl. Iloppo6HO anamsmpyercss (uibM
Banepun Tait Iepmanuxu «Bce ympyTt, a s
OCTaHYCb», KOTOPBIII CYNTACTCA MAaHUPECTOM
JaHHOTO OBVIKCHUA.

Kntoueevie cnosa: «HoBasA npama», JOKyMeH-
TanbHbII Tearp, Kunorearp.doc, Harypa-
7M3M, COIMaIbHASA IpamMa

Kinoteatr.doc in Search
of the «Real» Movies

UDC 778.5

Author: Lidia V. Kuzmina, Senior Researcher,
Department of Modern Screen Arts, Institute
of Film Art (VGIK).

Summary: The article analyzes one of the most
significant phenomena of Russian screen art of
2005-2010, namely — Kinotetar.doc, it shows
its strongest traits and explains the reasons for
its decay. It explores the impact of theatrical
aesthetics on harsh social drama. It presents a
detailed analysis of Valeria Germanicas film
“Everybody Dies But Me” considered a manifest
of this trend.

Key words: «new drama», documentary the-
atre, Kinoteatr.doc, naturalism, social drama

NEP®OPMAHC | CKYCCTBO BOMJIOLLEHNA

JMHaMuKa TeTeCHOCTH ¥ CTATUYHbIE
MOJENN IPOCTPAHCTBA B ApaMaTyprun
TpuUIIepa

YIIK 778.5.04.072; 8.01-29

Aemop: Kosnosa Ceemnana Cepzeeéna,
acnypaHT Kadenpbl ApaMaTypruyu KuHO,
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SUMMARY | NPE3EHTALINA ABTOPOB

BI'VIK. IlpertogaBaTens Beicimet KoLl fes-
Tesell cLeHnIecKoro uckyccrsa I lanamsna.
E-mail: semenkirov@gmail.com
Annomayus: B cTaTbe aHaMM3UpyeTCA MeXa-
HI3M IIOCTPOEHMs KOHGIMKTA B KHHOpaMa-
TYPIUM Ha OCU IPOTMBOCTOSHMA «KUBOE —
MepPTBOe» Uepe3 JUHAMMIKY TeTeCHOCTU — OT
«KIBOTO» TeTIECHOTO MUpPa IIPOTATOHMCTA K
«MepPTBOJ1», CTATIIHOI MOJIE/IV MJPa aHTaro-
Hucra. CxeMa B3aMMOZENCTBIST PacCMaTpu-
BaeTcs Ha IprMepe (GUIbMOB, PeLIeHHBIX B
JKaHpe TPU/Iepa, a TAaKXKe aBTOPCKUX (UIIb-
MOB, JICIIO/IB3YIOLINX 9/IEMEHTBI 9TOT0 SKaHpa.
Kniouesvie cnosa: TenecHOCTb, TPUIEP, OII-
HO3UIUA «KUBOE — MePTBOE», CTAaTHYHBIE
MOZe/I IPOCTPAHCTBA, AMHAMIKA

PERFORMANCE | THE ART OF PRESENTATION

Dynamics of Corporality and
Static Models of Space in Thriller
Dramaturgy

UDC 778.5.04.072; 8.01-29

Author: Svetlana S. Kozlova, Post-Graduate
student, VGIK. Teacher of G. Dadamian’s
Higher School of Theatre Workers.

Summary: The article analyzes the mechanism
of building the conflict in screenwriting within
confrontation “alive / dead” by means of dy-
namic of corporeality - from an “alive” corpo-
real world of the protagonist to a “dead” static
model of the antagonist's world. The scheme
of their interaction is based on examples of
thriller films, as well as indie films which use
the elements of this genre.

Key words: corporality, thriller, opposition «liv-
ing — dead», static model space, dynamics

MysbIKa KaK 4acTh TeaTpanan30BaHHOM
UTPBI B KUHOPUIbME

YIK 791.43/.45

Aemop: Muxeesa I nus Bcesonodosna,
KaHaupaT ¢urocodckux Hayk, 3aB. OTaenom
MEXIUCLUIUIMHAPHBIX VMCCIeOBAaHNIT KUHO-
nckyccrsa HVYM Kunonuckyccrsa BITIK.
Annomauusa: Bo MHOIMX COBPEMEHHBIX
q)MHbMaX TeaTpanmu3anmsa OTHOE/IbHBIX 3JJ1e-
MEHTOB WIN BCelt KNHOQOPMBI UCIONIb3YeTCs
KaK CII0co0 OOHOBICHVA U MHAMBUya/lIn3a-
LMK XY[JOXKECTBEHHOIO A3bIKa KMHO. B He-
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KOTOPBIX C/Iy4asgX 3TOT HPOLECC JOCTUraeT
HEOOBIKHOBEHHOIT CcBOOONBI (KaK TexXHMde-
CKOJT, TaK U OCTETUYECKON) B MCIIONb30Ba-
HIM BU3Yya/IbHBIX U 3BYKOBBIX IIPMEMOB, €llie
He Hallle[[IINX afIeKBaTHOIO TeOPeTUIeCKOTro
OCMBICTIEHN, HO OKasbIBAIOUIMX OOJbIIOE
IPaKTUIeCKOE BIMAHME Ha Xy[J0XKEeCTBEHHBII
A3bIK U CTWIb KuHONpousBefeHMA. CTaTbs
MIOCBAIlEHA aHa/lIM3y POMM MY3BIKM, M —
HIMpe — ay[AMOBMU3ya/IbHOTO pelleHNs (HIIb-
Ma B 9TOM IIpolecce.

Kntouesuvie cnosa: tearpanusanus Kunodop-
MBI, My3bIKa (QU/IbMa, ayAMOBU3YaIbHOE pe-
meHne GuabMa, 3CTETUKA TOCTMOJIEPHU3MA,
XY[0’KECTBEHHBI A3bIK KIHO

Music as a Part of the Theatrical Game
of the Movie

UDC 791.43/.45

Author: Yuliya V. Mikheeva, PhD (Arts),
Head of the Department of Interdisciplin-
ary Studies in Film Art, Institute of Film Art
(VGIK) E-mail: julmikheeva@gmail.com.
Summary: In many contemporary films the
theatricalization of separate elements or the
film as a whole is used as a means to renovate
and individualize the film language. In some
cases this process attains an extraordinary free-
dom (both technical and aesthetic) while using
audiovisual means not yet adequately analyzed
theoretically but influencing the artistic lan-
guage and style of the film. The article deals
with the role of music and more widely with
the audiovisual film solutions in the process.
Key words: theatricalization of the film form,
film music, audiovisual shaping, postmodernist
aesthetics, artistic language of cinema

KYJIbTYPA 3KPAHA | KYTIbTYPOJIOTA. dUNOCODUA

ITpuHIMI 3epKaTbHOCTH Y CIOCOOBI
MaHHM}ecTauuN TPAHCIEHJeHTHOTO

B ¢pmibme A.TapkoBckoro «3epkamo»
YIK 778.05

Aemop: Kmweea JToomuna Bopucoena,
IOKTOp MCKYCCTBOBEEHMA, JOLEHT, Kadenpa
knHosefenus, BIVIK.

Annomayus: CraTbsl IOCBAILEHAa UCCIENO-

BaHMIO pexuccepckoit crpaterun A. Tapkos-
ckoro B QuabMe «3epKajo», aHATU3UPyeMOit



B paKypce peanusanuy IPUHIUIA 3ePKasib-
HOCTM KaK CTPYKTYpoOOpasyloleil OCHOBBI
tekcra. CTpykTypa GuIbMa paccMaTpyBaeT-
s Kak «GuIbM npoexunit». OCHOBHaA 3ajiaya
CTaThyl — BBIABJIEHME CIIOCOOOB «OT3ePKaIN-
BaHUA» ¥ TEXHOJIOTVII CO3/JaHNA 3ePKaIbHbIX
pedepeHINil, TMOPOXKIAIOMNX YHUKAIbHYIO
CTPYKTYpY bunbMa.

Kmouesvte cnosa: GbynpM mpoekimii, cucreMa
3epKa/IbHBIX pedepeHInii, TPAHCIIeHJeHTaIb-
HBIIT JUCKYPC, 3ePKajIbHble MOAU(UKALINN

The Principle of Mirror Reflection
and the Ways of Manifesting the
Transcendent in Tarkovsky’s The Mirror

UDC 778.05

Author: Lyudmila B. Klyueva, Doctor in Arts,
Associate Professor, Film Studies Department,
VGIK.

Summary: The article is devoted to the research
of the director’s strategy of A.Tarkovsky in his
film “The Mirror” analyzed through the “mir-
ror references” principle as a structure-forming
text base. The film structure is viewed as a “film
of projections”. The main aim of the article is
to single out means of “mirror reflections” and
technologies of creating mirror references that
give birth to a unique film structure.

Key words: movie projections, system refer-
ences of the mirror, transcendental discourse,
mirrored modifications

MUPOBO# KHHOMPOLECC | AHANN3

OKpaHHBIiT 00pa3 u cucrema
BBIPa3UTEIbHBIX CPENCTB B
moxymenTamiuctuke CIIIA 1960-x rogos

YIK 778.5

Asmop: Kastouuy Maxcum Dedoposun,
KaHauaaT GuiococKux Hayk, CTapuinii Ha-
yuHbIll coTpyiHuk OTfena CoBpeMEeHHOTO
akpanHoro nckyccrsa H/VK BI'MIK.
Annomauus: B craTtbe paccMaTpuBaeTCs CU-
CTeMa BBIPA3UTENbHBIX CPEJICTB B TOKYMEH-
TaJbHOM KVMHO M Ha TeleBUIEHUM, CPOpMU-
poBaHHaA rpynmoi goxymeHTamictos CIIA
“Drew Associates”. CraBurcs BOImpoc 00
0COOEHHOCTAX Pa3BUTHA HAIIPABICHNSA «IIPA-
MOe KVHO», BKJII0Yas MeTOJ, HaOMofeHnsa 1
MOHTaX. HaliieHHble Ipymnmoit TBOpYecKue

MPE3EHTALINA ABTOPOB | SUMMARY

NpYEMBI MO3BONM/IN 3a7I0KUTh OCHOBBI JIA
pelleHMsA psfia aKTYaAbHBIX 3ajad, IIOCTaB-
JIEHHBIX IIepef] COBPEMEHHBIMM SKPaHHBIMU
MCKYCCTBAMI.

Knroueevie cnoséa: KuHO, TeNeBUNIEHME,
9KpaHHasA JOKYMEHTA/IMCTHUKA, IIPAMOE KMHO,
cuHema Bepute, Pobepr [Ipro, Pryapn JInkok

WORLD CGINEMA | ANALYSIS

Screen Image and the System of
expressive Means in American
Documentary of the 1960s

UDC 778.5

Author: Maksim F. Kazyutchits, PhD (Philo-
sophy), senior researcher, Department of Mod-
ern Screen Art, Institute of Film Art, VGIK.
Summary: The article investigates the system
of expressive means in documentary cinema
and TV programs formed by the Dew As-
sociates, a group of American documentary
filmmakers, focusing on the ‘Direct Cinema’
peculiarities including observation and mon-
tage. The artistic techniques found by the
group laid the basis for solving a number of
topical issues of modern art.

Key words: cinema, TV, documentaries, Drew,
observation method, direct cinema

Cruib «Hyap» B KIIACCHYECKOM
¥ COBPEMEHHOM NMCKYCCTBOBeJeHI
YIK 791.43.03

Aemop: Oposzbaes Kacvim Hypbexosuu,
acrmpanT BIVIK, xadenpa screTuku, ucro-
PUU U TEOPUU KY/IBTYPHI.

E-mail: ilikenorah@gmail.com

Annomauus: B crarbe paccMaTpuBaIOTCA
K/II04eBble  OCOOEHHOCTM  KJIACCHYECKOTO
«pumpMa Hyap»: MeprOAU3aLNs, KPUTEPUIL,
¢dunpmorpadus. Pasbuparrcsa cruneBas u
JKaHpOBasA NPUHAJIESKHOCTU 3TOM KaTero-
pun ¢punbmos. ITpuBogUTCS TaK)Ke CKATHIIL
aHaNIM3 HOBENIUNX JICCIENOBAHNIT 110 JlaH-
HOJI TeMe C OMOpOi KaK Ha KIacCHYecKime
TPYABL IIO MCCIEOBAaHMIO «pUIbMa Hyap»,
Tak U Ha 6oJiee MO3[HIE aKaJieMUIecKue pa-
60TbI. BONBIIMHCTBO pa3bupaeMbIX B CTaThe
TEKCTOB BIIepBble aHAU3UPYETCA B PYCCKO-
A3BIYHOM aKa/[eMIYECKOM IIOTIE.
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SUMMARY | NPE3EHTALINA ABTOPOB

Knwouesvie cnosa: bumbM Hyap, UCTOpUA
KIHO, TeOpuUs aBTOPCTBA, CTU/Ib, KaHp, Paii-
MoH bopg, 9rtben lllomron, Paitmonp [ropr-
Har, [Ton lllpenep

Style “Noir” in Classical and
Contemporary Art History

UDC 791.43.03

Author: Kasym N. Orozbaev, Post-Graduate
student, Department of Aesthetics and Cul-
tural Studies. E-mail: ilikenorah@gmail.com
Summary: The article explores the key traits of
classic ‘film noir’: its periods, criteria, filmog-
raphy, as well as styles and genres. The author
also gives a concise survey of the most recent
research in this area with reference to both
classical and modern studies in ‘film noir’
Most of the texts referred to in the article are
analyzed in Russian academic practice for the
first time.

Key words: film noir, history of film, author
theory, style, genre, Raymond Borde, Eti-
enne Chaumeton, Raymond Durgnat, Paul
Schrader

KWHOBWU3HEG | CTPATEI VA U1 TAKTUKA YTPABJTEHWA

Hosauuu B puHaHCOBOM
perynupoBaHNy OpraHU3aI il
KyIbTYPbI M UICKYCCTBA

VIIK 338.46

Aemop: Monuanoé JVeopv Huxonaesuu,
[OKTOp SKOHOMHUYECKNX HayK, Ipodeccop;
npodeccop kadenpsl IlomuTideckoir 3Ko-
HOMMM ODKOHOMMYeckoro dakynbrera Mo-
CKOBCKOTO T'OCY/JapCTBEHHOT'O YHUBEPCUTETA
nmern M.B. JTomoHocoBa; mpodeccop Hemap-
TaMeHTa ofujecTBeHHbIX (uHaHCcOB PuHaH-
coBoro yHmBepcurera npu IIpaBurennpcrse
Poccniickoit Pepepanny; mpodeccop BIVIK.
Annomauua: B craTtbe paccMaTpUBaIOTCA
coBpeMeHHbIe TIPO6IeMbl (DYHKIMOHMPOBa-
HuA orpaciu «Kymbrypa M MCKycCcTBO», aHa-
MM3VPYIOTCSA  TEH[IEHIV VHHOBAIVIOHHBIX
U3MeHeHUT B (pUHAHCOBOM peryINpOBaHMUI
HEeATENIbHOCTY XO3ANCTBYIOLIUX CYOBEKTOB.
ITpepmaraoTcss peKOMeHAAIVMM TIO YKpeTie-
HII0 QMHAHCOBOTO COCTOSIHUS OPraHM3aLuil
Ky/IBTYPbI ¥ UCKYCCTBA.

Knwouesvie cnosa: orpacnp «Kymprypa u
HCKYCCTBO», (DMHAHCOBOE peryINpOBaHILe,
bemepanpHbIl U PETMOHANBHBIN YPOBHU
yIpaBleHNsA, WHHOBAIVIOHHbLIE ITOAXO/BI,
(buHaHCOBBIE pecypCh

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Innovations in the Financial Regulation
of Culture and Art Institutions

UDC 338.46

Author: Igor N. Molchanov, Doctor in Econo-
mics, Professor, Department of Political Eco-
nomy, Lomonosov State University, Moscow;
Professor, Department of Public Financing, RF
Government financial University, Moscow, Pro-
fessor, VGIK.

Summary: The article deals with the prob-
lems of art and culture functioning, analyses
the game-changing tendencies in the financial
leverage of economic entities and gives recom-
mendations in enhancing the financial status
of art and culture institutions.

Key words: art and cultural institutions, finan-
cial regulation, federal and regional levels of
management, innovative approaches, financial
resources

«Ilynbcupyrone OprauusaIim

B cepe KyIbTypsI

YIIK 338.467.6

Aemopvr: Topoun Banepuii Ipucmosuu,
IOKTOp 3SKOHOMMYECKMX HayK, Ipodeccop,
3aB. JlabopaTtopueil 9KOHOMMKI Ky/IbTYpPBI
HWY «Bpicuas mxona 9KOHOMMUKM» B CaHKT-
ITerepbypre;

Onvkanosea Enena Muxaiinoéna, acnyupaHT,
cTaXkep-1ccaefoBaTens JlabopaTopun 9KOHO-
Mukn Kynbrypel HUY «Bplciras mkosna sko-
HomuKn» B Cankr-Iletep6ypre.
Annomavusa: B crarbe (nHauano e Ne 4 (30),
2016) paccMaTpyBaeTcs AEATETbHOCTb Opra-
Hy3anuit cdepbl KyIbTYpbl, 3aHMMAIOIIMXCS
npoBefieHNneM KMHOQeCTHBaell, BpydeHneM
KMHOIpeMuil. AHaTM3UPYIOTCS KeJChl yIpex-
TeHMii C OTIMYAIOIIMMMCA SPYT OT IpyTa CTpa-
TeIMAMU TPEONONIeHNA  «IYAbCUPYIOIIETo
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a¢dexra» ¥ OPraHU3ALVIOHHO CTPYKTYPOIL.
AHamu3 MeHePKMEHTa IIOKasbIBaeT, 4TO He
BCe JIOCTYIIHbIE OPTaHU3AIVIAM BO3MOXKHOCTI
VICTIONB3YIOTCA B TIOJTHOM Mepe, B CBA3Y C 3TUM
IIpeIaraloTCsl HAallpaBjIeHNsl COBEpPIICHCTBO-
BaHMA YIPaBIeHYECKIX MPAKTYK.

Knioueevie cnosa: xmHObeCcTUBANDb, IyIb-
CHUpyIolas OpraHM3anuA, MEHe[PKMEeHT ¢e-
cTUBanel, COOBITUIHBII MEHEIKMEHT, aj-
XOKpaTus, OpraHN3aI[MOHHAA CTPYKTypa

«Pulsating Organizations» in Culture
UDC 338.467.6

Author: Valeriy E. Gordin, Doctor in Econom-
ics, Professor; Higher School of Economics, St.
Petersburg;

Elena M. Elkanova, Post-Graduate student,
Higher School of Economics, St. Petersburg.
Summary: The article (for the beginning see
Issue #4 (30), 2016) looks into the activity of
organizations involved in holding film festi-
vals and prize ceremonies. Analyzing the ways
of overcoming the so called “pulsating effect’,
the author reveals the flaws characteristic of
certain structures functioning in this field,
determines the array of issues in event-based
management and marketing and suggests the
methods of improving management practice.
Key words: Film festival, pulsating organiza-
tion, festival management, event management,
adhocracy, organizational structure
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BeuyHo3eneHble TEOPUU MaCCOBOIT
KOMMYHMKAIINMIL: TOAXO0J, 0OpeTeHust
TIOJIb3BI U Y OB/IETBOPEHU

VIIK 37.01

Aemop: Bakynee Iennaouii Ilemposuu, [ox-
TOp QUIONIOrMYecKUX HayK, Ipodeccop, Ipo-
(deccop Kadenppl pycCKOro M MHOCTPAHHBIX
a3bIKOB, BITIK.

Aunnomayua: B craTbe paccMaTpuBaeTCA
OflHa M3 K/ITaCCMYECKMX TEOpUI MacCOBOM
KOMMYHUKAllMX — OOpeTeHMs IIONb3bl I
YIOBIETBOPEHMs, KOTOPasi OOBIACHAET, UTO
NpUB/IEKAET AYAUTOPUIO K TEM WM MHBIM
MefVa ¥ BU/IaM KOHTeHTa. B cTaTbe ommchl-
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MPE3EHTALINA ABTOPOB | SUMMARY

BaeTCss Hambormee oOmas Kaaccuukamnys
BUJIOB JCIO/Nb30BaHMA Melya U IIOTpe-
6uTenbckoro  ymoenersopeHyAa. OTMeva-
eTcA, YTO KOHILENIMA OOpeTeHMA MHOb3bI
U Y[OBIETBOPEHUA OKa3bIBaeTCA BeCbMa
3GGEKTUBHON TPV WM3YYEHUM ayfUTOPUMN
MHTEPHEeTa B LIeJIOM ¥ COLMA/NbHBIX Mefiua B
YaCTHOCTH.

Kntouesvie cnosa: maccoBass KOMMYHMKaLA,
TEOPUM MACCOBOI KOMMYHMKAIUN, VCCTIEH0-
BaHMA MAacCOBOJ KOMMYHMKALIMM, MaccMe-
Iva, HOBble MeMa, COLMaIbHble Mefua, MH-
TEepHeT
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Evergreen Theories of Mass
Communication: Uses and
Gratifications Approach

UDC 37.01

Author: Gennady P. Bakulev, Doctor in Phi-
lology, Professor, Department of Russian and
foreign Languages, VGIK.

Summary: The article searches into one of the
classical theories of mass communication —
getting uses and gratifications — which ex-
plains what attracts the audience to certain
media and types of content. Describing the
overarching classification of using media and
consumer satisfaction, the author points out
that the conception of getting uses and grati-
fications has proved most effective in studying
the audience of the Internet, in general, and
social media, in particular.

Key words: mass communication, mass com-
munication theories, mass communication
research, uses and gratifications typology, new
media, social media, Internet

Ons o6cyXpmeHuUss ¢ aBTOpaMM IIPoO-
JIEMAaTUKN CTareil, OMyOIMKOBAaHHBIX B
HOMepe, Hpocb0a IPHUCHUIATh MICHMaA
Ha O9NeKTPOHHBIN ajpec pemaKIum:
vestnik-vgik@vgik.info
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